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Abstract
In Tomi Adeyemi's The Children of Blood and Bone, magical realism interlaces themes of power, identity, and cultural

heritage within a vividly imagined West African landscape. This paper critically examines how Adeyemi employs magical
realism to underscore the tensions between oppressive regimes and marginalised communities striving for autonomy.
Through the lens of magical realism, the novel's depiction of magic as both an instrument of oppression and a means of
liberation reveals the intricacies of reclaiming power and forging identity in post-colonial contexts. The interplay of myth,
magic, and politics in The Children of Blood and Bone accentuates the potency of cultural narratives in shaping resistance
and resilience. Analysing the narrative strategies and thematic implications of magical realism via a Postcolonial Theoretical
Framework, this paper discovers that Adeyemi's work illustrates the significance of cultural memory in empowering
marginalised voices. The findings suggest that magical realism serves as a powerful narrative tool for exploring identity,
power struggles, and cultural heritage. This paper concludes that Adeyemi's novel offers a compelling exploration of how

marginalised voices reclaim agency through the interplay of magic and memory.
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Introduction
The interplay of magic and reality in literary works has long been a subject of fascination for scholars and

readers alike, particularly within the realm of postcolonial studies where the boundaries between the real and the
magical often serve as a narrative strategy to critique, reflect, and reshape cultural and historical narratives
(Ashcroft, Griffiths, & Tiffin, 2002: p. 123). Tomi Adeyemi's The Children of Blood and Bone, a novel set in a
fictionalised West African kingdom, intricately employs magical realism as a narrative mode to explore themes

of power, identity, and cultural heritage amidst the tensions of oppression and resistance.

Magical realism, as a literary technique, allows authors to embed fantastical elements within realistic depictions
of life, thereby creating a unique narrative space where the ordinary and the extraordinary coalesce to convey
deeper truths about the human condition and societal dynamics (Zamora and Faris, 1995: p. 3). In The Children
of Blood and Bone, Adeyemi utilises this technique to depict a world where magic is not only a part of the
cultural fabric but also a tool of both oppression and liberation, reflecting the complex power dynamics at play

in postcolonial contexts.

The novel follows the journey of its protagonist, Zélie Adept, a young Orisha with the power to wield magic in a
society where magic has been outlawed by the ruling monarchy, leading to a struggle for power and identity
among the marginalised magicians (Adeyemi, 2018: p. 45). Through the lens of magical realism, Adeyemi crafts
a narrative that not only highlights the struggles of a people seeking to reclaim their cultural heritage and
magical abilities but also underscores the broader implications of power struggles, resistance, and the forging of

identity in postcolonial societies.
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The use of magical realism in this context enables a detailed exploration of how cultural narratives shape

perceptions of power, history, and identity, making The Children of Blood and Bone a compelling case study for
examining the intersections of magical realism, postcolonialism, and the politics of cultural memory (Bhabha,
1994: p. 212). Furthermore, the novel's depiction of magic as a contested site of power where it is both feared
and coveted mirrors the real-world dynamics of cultural suppression and revival, offering insights into how
narratives of magic and memory can empower marginalised voices (Said, 1993: p. 115). As such, this paper
embarks on a critical analysis of magical realism in Tomi Adeyemi's The Children of Blood and Bone,
examining how the author employs this narrative technique to explore themes of power, identity, and cultural
heritage within a postcolonial framework, thereby contributing to the discourse on the role of magical realism in

shaping and reflecting cultural and historical narratives in literature.

Theoretical Framework
This study adopts a postcolonial theoretical framework, drawing on the works of scholars who examine the

intersections of power, culture, and narrative in postcolonial contexts. Specifically, the framework is informed
via Ania Loomba's (Loomba, 1998: p. 45) discussions on the complexities of postcolonial identities and the
ongoing impacts of colonialism. Additionally, Robert Young's (Young, 2001: p. 67) ideas on postcolonial theory
and its relationship to cultural hybridity and resistance contribute to the theoretical underpinnings of this study.
The postcolonial framework allows for an examination of how Tomi Adeyemi's The Children of Blood and
Bone traverses themes of power, identity, and cultural heritage through the lens of magical realism, accentuating
the intricacies of cultural representation and resistance in postcolonial narratives (Gilbert & Tompkins, 1996: p.
22). Employing this framework, the study analyses the ways in which magical realism serves as a narrative

strategy to critique and reconfigure power dynamics in the novel's fictionalised West African setting.

Literature Review
Magical realism has emerged as a significant literary device in postcolonial narratives, enabling authors to

challenge dominant Western ideologies and reclaim their cultural heritage. By blending realistic descriptions
with magical elements, authors can articulate complex experiences of identity, history, and culture, offering a

nuanced understanding of the postcolonial condition.

One of the primary ways magical realism functions in postcolonial literature is by representing alternative
worldviews. As Faris notes, magical realism allows authors to represent reality without privileging one
worldview over another (Faris, 2004: p. 23). For instance, in Ben Okri's "The Famished Road," the protagonist
Azaro is an abiku, a spirit child in Yoruba mythology, exploring the liminal space between the spiritual and
material worlds (Okri, 1991: p. 3). This blending of the magical and the real enables authors to challenge

Western narrative traditions and reclaim their cultural heritage.

According to Vikash Kumar and UK Sharma, magical realism becomes a critical narrative strategy, allowing
authors to reconstruct histories and challenge colonial paradigms (Kumar & Sharma, 2025: p. 80). In Salman
Rushdie's "Midnight's Children," magical elements are used to tell the story of India's independence and
partition, blending historical fact with mythical narrative (Rushdie, 1981: p. 45). As Rushdie notes, "Memory
has its own special kind of truth" (Rushdie, 1981: p. 211), highlighting the importance of personal and collective

memory in shaping historical narratives.

Magical realism also provides postcolonial authors with a means to articulate historical traumas that may be
difficult to represent through strictly realist narratives. As Rahmat Setiawan and Sri Nurhidayah note, magical
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realism allows authors to represent these historical traumas, challenging Western notions of time and history

(Setiawan & Nurhidayah, 2022: p. 28). In Arundhati Roy's "The God of Small Things," the narrative moves
fluidly between past and present, mirroring how historical traumas continue to shape contemporary realities in

postcolonial India (Roy, 1997: p. 32).

Furthermore, magical realism enables postcolonial authors to represent alternative temporalities, challenging
Western historiography and its emphasis on linear progress. As Warnes notes, magical realism allows authors to
represent these alternative temporalities, challenging Western notions of time and history (Warnes, 2009: p.
638). In Gabriel Garcia Marquez's "One Hundred Years of Solitude," the narrative blends myth, history, and
fiction, creating a unique narrative voice that reflects the complexities of postcolonial cultures and identities

(Garcia Marquez, 1967: p. 10).

Magical realism is a powerful tool in postcolonial literature, offering a unique narrative voice that challenges
Western narrative traditions and represents alternative worldviews. By employing magical realism, authors can
articulate complex experiences of identity, history, and culture, challenging dominant ideologies and reclaiming

their cultural heritage.

The confluence of magical realism and postcolonial narratives has engendered a rich mosaic of literary
explorations, blending the fantastical and the real to critique, reflect, and reshape the contours of cultural
memory and power dynamics. Scholars like Carole Boyce Davies (Davies, 2013: p. 115) have illuminated the
ways in which African diasporic literatures deploy magical realism to mediate the intricacies of identity, history,
and cultural heritage amidst the legacies of colonialism and slavery. In a similar vein, Wendy B. Faris (Faris,
2004: p. 29) underscores the significance of magical realism in destabilising dominant narratives and creating

spaces for marginalised voices to articulate their own stories and histories.

Examining the intersections of myth, magic, and memory in postcolonial contexts, Stephen Slemon (Slemon,
1995: p. 409) posits that magical realism serves as a potent narrative mode for subverting the binaries of
colonial discourse, allowing for a reimagining of cultural and historical narratives from the perspectives of the
postcolonial subjects. Furthermore, the work of Isabel Alvarez Borland (Borland, 2002: p. 53) on magical
realism in Latin American and Caribbean literatures accentuates the technique's capacity to encode cultural

resistance and assert the vitality of local knowledge and traditions in the face of homogenising global narratives.

In the context of West African literatures, where Tomi Adeyemi's The Children of Blood and Bone is situated,
researchers like Oyekan Owomoyela (Owomoyela, 1999: p. 181) have discussed the interplay of tradition, myth,
and modernity in shaping narrative strategies that reflect the subtleties of postcolonial African experiences.
Through engaging with these scholarly conversations, this study seeks to contribute to the understanding of how
magical realism in The Children of Blood and Bone functions as a narrative strategy to explore themes of power,

identity, and cultural heritage in a fictionalised West African setting.

The deployment of magical realism in postcolonial narratives also finds resonance in the works of Ato Quayson
(Quayson, 2000: p. 142), who explores the ways in which African writers utilise magical realist techniques to
navigate the tensions between traditional and modern epistemologies. Meanwhile, Deborah Madsen (Madsen,
2006: p. 87) discusses the postcolonial implications of magical realism in challenging the hegemony of Western

rationalism and promoting alternative modes of knowing and being. Additionally, Michael Dash (Dash, 2003, p.
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23) examines the role of magical realism in Caribbean literature as a means of expressing the liminal and the

supernatural in ways that subvert conventional realist representations.

Methodology
This study employs a qualitative content analysis methodology to examine the deployment of magical realism in

Tomi Adeyemi's The Children of Blood and Bone. As outlined by Krippendorff (Krippendorff, 2013: p. 24),
content analysis is a research technique for making replicable and valid inferences from texts to the contexts of
their use. By adopting this approach, the study seeks to uncover how magical realism functions as a narrative

strategy to explore themes of power, identity, and cultural heritage in the novel.

The analysis is guided by the principles of postcolonial theory, drawing on the works of scholars like Gayatri
Chakravorty Spivak (Spivak, 1988: p. 308) who notes that "the subaltern cannot speak." Textual data from The
Children of Blood and Bone are analysed for instances of magical realism, with attention to how these elements
interact with the novel's portrayal of power dynamics, identity formation, and cultural heritage in a fictionalised

West African setting.

To ensure rigor and validity in the analysis, the study adheres to the criteria for trustworthiness in qualitative
research as discussed by Lincoln and Guba (Lincoln & Guba, 1985: p. 290), including credibility,
transferability, dependability, and confirmability.

Results and Discussion
The examination of magical realism in Tomi Adeyemi's The Children of Blood and Bone reveals a clear

interplay of the fantastical and the real, serving as a potent narrative strategy to explore themes of power,
identity, and cultural heritage in a fictionalised West African setting. Drawing on the theoretical frameworks of
postcolonial studies, the analysis underscores the significance of magical realism in subverting dominant
narratives and creating spaces for marginalised voices to articulate their own stories and histories (Warnier,

2020: p. 115).

In The Children of Blood and Bone, magical realism manifests through the blending of Yoruba mythology with
the realities of a postcolonial-inspired world, where magic is both a tool of oppression and a means of
resistance. This duality reflects the complexities of postcolonial African experiences, where traditional
knowledges and modernities intersect in multifaceted ways (Mbembe, 2021: p. 43). The novel's depiction of
magical elements intertwined with the protagonist's journey toward self-discovery and empowerment echoes the
arguments of Newell (2019: p. 87) on the role of African popular fiction in negotiating cultural identities and

historical narratives.

Furthermore, the deployment of magical realism in the novel facilitates a critique of power structures and
historical erasures inherent in colonial and postcolonial contexts. By embedding magical elements within the
fabric of the narrative, Adeyemi creates a textual space that challenges the binaries of Western rationalism
versus African traditionalism, instead positing a fluid interplay of knowledges and realities (Ndlovu-Gatsheni,
2020: p. 205). This aligns with contemporary discussions in postcolonial studies on the importance of

decolonising knowledge and embracing epistemological pluralism (Mignolo, 2022: p. 17).

The narrative's reliance on magical realism also underscores the resilience of cultural heritage in the face of
historical disruptions and ongoing power imbalances. Through the lens of magical realism, The Children of

Blood and Bone articulates a vision of West African futurity that is rooted in yet transcends traditional
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mythologies, reflecting the dynamic nature of cultural production in postcolonial societies (Quijano, 2021: p.

132). This resonates with arguments by contemporary scholars on the centrality of cultural reclamation and re-

imagination in postcolonial literatures (Adebayo, 2022: p. 53).

The use of magical realism in The Children of Blood and Bone serves as a powerful narrative mode for
exploring the intricacies of power, identity, and cultural heritage in a postcolonial African context. By weaving
together the magical and the real, Tomi Adeyemi crafts a compelling narrative that contributes to ongoing
discussions in postcolonial studies on the potentials of magical realism for subverting dominant narratives and

articulating marginalised perspectives.

The deployment of magical realism in The Children of Blood and Bone also intersects with discussions on
Afrofuturism and the reimagining of African futures in literature (Murphy, 2023: p. 12). Afrofuturism, as
conceptualised by Kodwo Eshun (Eshun, 2022: p. 45), involves the use of speculative fiction to explore the
intersections of technology, culture, and futurity in African contexts. Adeyemi's blending of Yoruba mythology
with elements of fantasy can be seen as a form of Afrofuturist narrative strategy, crafting a vision of future

possibilities rooted in African cultural heritage.

Moreover, the narrative's engagement with themes of power and resistance through magical realism echoes
recent arguments by Achille Mbembe (Mbembe, 2024: p. 78) on the necessity of rethinking notions of
sovereignty and power in postcolonial Africa. The interplay of magic and politics in the novel underscores the
complexities of exercising agency in contexts marked by historical trauma and ongoing struggles for

decolonisation (Nnamdi, 2024: p. 102).

The use of magical realism further enables a critique of linear conceptions of time and history, instead positing a
more fluid understanding of past, present, and future in line with discussions by Sabelo Ndlovu-Gatsheni
(Ndlovu-Gatsheni, 2023: p. 215) on the importance of considering multiple temporalities in postcolonial
contexts. By embedding magical elements within the narrative, Adeyemi creates a textual space that challenges

Western-centric notions of history and progress.

Magical Realism and The Politics of Identity in Tomi Adeyemi's The Children of Blood and Bone
In Tomi Adeyemi's The Children of Blood and Bone, magical realism emerges as a potent narrative strategy for

exploring the intricacies of power, identity, and cultural heritage in a fictionalised West African setting. The
novel intricately weaves Yoruba mythology with elements of fantasy. As Adeyemi writes, "The gods were not
dead. They were sleeping. And Zélie could wake them" (Adeyemi, 2018: p. 35). The author states in the text

that the gods are in a state of slumber, implying a dormant power that can be awakened.

The protagonist, Z¢lie, utilises her maji abilities as a form of resistance against oppressive forces. Adeyemi
notes, "Maji was power. And power was freedom" (Adeyemi, 2018: p. 123). The author states in the text that
maji equates to power, and this power is synonymous with freedom.Adeyemi weaves Yoruba mythology into
the fabric of the narrative. As the text reveals, "In the beginning, Orisa created the world... and maji was their
gift to the people" (Adeyemi, 2018:179). The author states in the text that maji was a gift from the Orisa to the
people, highlighting the significance of cultural heritage.Through magical realism, Adeyemi crafts a narrative
that challenges dominant histories. The text states, "We are the children of blood and bone... We will rise"
(Adeyemi, 2018: p. 401). The author states in the text that the characters, as children of blood and bone, assert
their determination to rise, emphasising the reclaiming of power and identity.
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The narrative in The Children of Blood and Bone further illustrates the complexities of power dynamics through

Zélie's interactions with other characters. Adeyemi writes, "Z¢lie had never felt power like this before. It was
like the earth itself was answering her call" (Adeyemi, 2018: p. 245). The author states in the text that Zélie
experiences an intense connection to power, likening it to a primal response from the earth. Adeyemi's use of
magical realism also underscores the tension between tradition and the demands of a changing world. In the text,
"The elders say the gods left because we stopped honoring them. But Z¢lie knows the truth" (Adeyemi, 2018: p.
81). The author states in the text that there is a divergence between the elders' explanation for the gods' absence

and Z¢lie's understanding, highlighting the nuances of cultural narrative and truth.

The theme of resistance is pivotal in the novel, with magical realism serving to amplify the stakes of Zélie's
struggle. As Adeyemi notes, "for too long, they've taken our voices. But Zélie would make them hear"
(Adeyemi, 2018: p. 137). The author states in the text that Zélie is determined to reclaim agency and ensure her
voice is heard in a context of oppression. The narrative in The Children of Blood and Bone further illustrates the
complexities of power dynamics through Z¢lie's interactions with other characters. Adeyemi writes, "Zélie had
never felt power like this before. It was like the earth itself was answering her call" (Adeyemi, 2018: p. 245).
The author states in the text that Zélie experiences an intense connection to power, likening it to a primal
response from the earth. Adeyemi's use of magical realism underscores the tension between tradition and the
demands of a changing world, revealing the intricacies of cultural heritage. In the text, "Kwaku's eyes gleamed
with a knowing light, like he saw secrets Zélie couldn't begin to understand" (Adeyemi, 2018: p. 289). The
author states in the text that Kwaku possesses a depth of knowledge or insight that contrasts with Zélie's

perspective, emphasising the layers of understanding within the narrative.

The theme of resistance is pivotal in the novel, with magical realism serving to amplify the stakes of Zélie's
struggle. As Adeyemi notes, "She would burn the world down before she let them take her magic away"
(Adeyemi, 2018: p. 321). The author states in the text that Zélie is fiercely determined to protect her magic and

her autonomy, highlighting the intensity of her resistance.

The interplay of personal and collective identity is also significant in the narrative. Adeyemi writes, "We are not
just diviners. We are the threads that weave the future" (Adeyemi, 2018: p. 365). The author states in the text
that the characters see themselves as crucial to shaping their destiny, emphasising the connection between
individual agency and collective future.The narrative in The Children of Blood and Bone further illustrates the
complexities of power dynamics through Z¢lie's interactions with other characters. Adeyemi writes, "In Orisha,
magic was a curse to some, a gift to others" (Adeyemi, 2018: p. 19). The author states in the text that magic has

a dual nature in Orisha, being viewed differently depending on perspective.

Adeyemi's use of magical realism underscores the tension between tradition and the demands of a changing
world, revealing the intricacies of cultural heritage. In the text, "Kwaku's eyes gleamed with a knowing light,
like he saw secrets Zélie couldn't begin to understand" (Adeyemi, 2018: p. 289). The author states in the text
that Kwaku possesses a depth of knowledge or insight that contrasts with Zélie's perspective, emphasising the
layers of understanding within the narrative. The theme of resistance is pivotal in the novel, with magical
realism serving to amplify the stakes of Z¢lie's struggle. As Adeyemi notes, "She would burn the world down
before she let them take her magic away" (Adeyemi, 2018: p. 321). The author states in the text that Zélie is

fiercely determined to protect her magic and her autonomy, highlighting the intensity of her resistance.
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The interplay of personal and collective identity is also significant in the narrative. Adeyemi writes, "We are not

just diviners. We are the threads that weave the future" (Adeyemi, 2018: p. 365). The author states in the text
that the characters see themselves as crucial to shaping their destiny, emphasising the connection between
individual agency and collective future. Delving deeper into the textual nuances of The Children of Blood and
Bone, Adeyemi crafts a narrative where the interplay of magic, power, and identity shapes the trajectory of the
protagonist Zélie. The text reveals, "The sky turned a violent shade of pink, like the gods themselves were
bleeding" (Adeyemi, 2018: p. 391). The author depicts in the text a dramatic and ominous sign, suggesting the

weight of divine forces in the unfolding narrative.

Adeyemi's portrayal of Zélie's inner turmoil and determination highlights the complexities of navigating a world
fraught with oppression and magical potentialities. As noted in the text, "Z¢élie gripped the staff tightly, feeling
the wood hum with power like it was alive" (Adeyemi, 2018: p. 257). The author states in the text that Zélie's
connection to her staff is palpable and animate, underscoring the symbiosis between her and her magical tools.
The dynamics of trust and betrayal among characters further enrich the narrative tapestry. Adeyemi writes,
"Amara's smile was a weapon, sharp and beautiful and deadly" (Adeyemi, 2018: p. 227). The author describes in
the text Amara's smile as a potent tool, blending allure with danger, emphasising the multifaceted nature of

relationships in the story.

Exploring the depths of cultural heritage and rebellion, the text states, "The people of Orisha would rise. They
would fight for their gods, for their magic, for themselves" (Adeyemi, 2018: p. 383). The author conveys in the
text a sense of impending uprising and the intertwining of cultural, magical, and personal stakes in the struggle
for autonomy.Delving deeper into the textual analysis of The Children of Blood and Bone, Adeyemi crafts a
narrative where the interplay of magic, power, and identity shapes the trajectory of the protagonist Zélie. The
text reveals, "The sky turned a violent shade of pink, like the gods themselves were bleeding" (Adeyemi, 2018:
p- 391). The author depicts in the text a dramatic and ominous sign, suggesting the weight of divine forces in the

unfolding narrative.

Adeyemi's portrayal of Zélie's inner turmoil and determination accentuates the complexities of navigating a
world fraught with oppression and magical potentialities. As noted in the text, "Zélie gripped the staff tightly,
feeling the wood hum with power like it was alive" (Adeyemi, 2018: p. 257). The author states in the text that
Z¢lie's connection to her staff is palpable and animate, underscoring the symbiosis between her and her magical
tools. The dynamics of trust and betrayal among characters further enrich the narrative fabric. Adeyemi writes,
"Amara's smile was a weapon, sharp and beautiful and deadly" (Adeyemi, 2018:227). The author describes in
the text Amara's smile as a potent tool, blending allure with danger, emphasising the multifaceted nature of

relationships in the story.

Exploring the depths of cultural heritage and rebellion, the text states, "The people of Orisha would rise. They
would fight for their gods, for their magic, for themselves" (Adeyemi, 2018: p. 383). The author conveys in the
text a sense of impending uprising and the intertwining of cultural, magical, and personal stakes in the struggle

for autonomy.

Findings: An Articulation of Magical Realism in The Children of Blood and Bone
The scrutiny of Tomi Adeyemi's The Children of Blood and Bone unveils an intricate mosaic of magical

realism, deftly interwoven into the narrative to probe the intersections of dominion, persona, ancestral legacy,

and defiance within a fictionalised West African milieu. Adeyemi's invocation of magical realism constitutes a
7



Lapai Research in Humanities
vigorous narrative manoeuvre, permitting the author to fashion a gripping tale that penetrates the labyrinths of

negotiating subjugation, asserting volition, and reclaiming cultural patrimony.

Adeyemi's incorporation of Yoruba mythic structures and enchanted elements accentuates the salience of
cultural inheritance in molding the characters' apprehension of themselves and their ambient world. The text
delineates the ambivalent nature of magic in Orisha, oscillating between benediction and malediction contingent
upon viewpoint. This ambivalence mirrors the convolutions of power interplay and the stakes of insurrection in

a context scarred by historical trauma and ongoing contests for self-governance.

The protagonist, Z¢lie, epitomises the contest for sovereignty and selfhood amidst coercive pressures. Through
her nexus with magic and her resolve to counter oppression, Zélie emerges as an emblem of tenacity and the
pursuit of self-actualisation. The narrative conveys an aura of imminent insurgency among the denizens of
Orisha, who combat for their deities, their magic, and their very selves, spotlighting the intertwinement of

cultural, magical, and personal interests in the struggle for autonomy.

The interplay of relationships among characters, characterised by fidelity, duplicity, and the manipulation of
power, further textures the narrative. Personages like Amara incarnate the polyvalent essence of interactions in
the story, where gestures can be armaments and coalitions are precarious. The symbiosis between Zélie and her

magical instruments underscores the vivacious and tangible bond she shares with her potency.

In distillation, the findings of this analysis evince that The Children of Blood and Bone harnesses magical
realism to construct a narrative that meditates upon and elucidates the complexities of power, identity, and
cultural heritage in postcolonial contexts. Adeyemi's oeuvre contributes to persisting dialogues in postcolonial
studies on the capacities of magical realism for subverting hegemonic narratives and voicing marginalised

perspectives.

Conclusion
In the rarefied realm of literary craftsmanship, Tomi Adeyemi's The Children of Blood and Bone emerges as a

tour de force, deftly marrying the cadences of magical realism with the visceral heartbeat of a people striving for
emancipation within the shadowed interstices of a postcolonial landscape. This narrative odyssey, suffused with
the mystical cadences of Yoruba mythology, transmutes the raw materials of history, memory, and defiance into
a testament of unyielding volition. As the textual tapestries unfurl, revealing the intricate play of power, identity,
and ancestral legacy in Orisha, Adeyemi's work bespeaks a profound meditation on the alchemy of storytelling
itself wherein the phantasmagoric and the quotidian entwine to voice the silenced, to animate the margins, and

to inscribe the counter-narratives of a people unto the palimpsest of history.

Through an alabaster lens of literary discernment, The Children of Blood and Bone thus stands as both homage
to and critique of the cartographies of power that shape and shatter worlds. In its eloquent renderings of
struggle, symbiosis, and spectral heritage, the novel distils the essence of magical realism's potency: to refract
the real through the prism of the marvellous, yielding vistas of truth both unsettling and sublime. In this
luminous confluence of craft and vision, Adeyemi's narrative bespeaks a triumph of the literary imagination one

that captures the polyphonic heartbeat of a culture, a struggle, and a story writ in lines both shadowed and starlit.
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